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Morning Visitor by Diana Duffey, 

first place in our September Photo Challenge: Insects 

See inside for more! 
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Urban Ecology Center Photo Club 

Board of Directors • Officers 

Committee Chairs • Representatives 

 

President: Ryan Kane 

Vice-President: Ted Tousman 

Secretary: Peter Chow 

Treasurer: Diane Rychlinski 

Program: Phyllis Bankier 

Program: Kathy Smith 

Newsletter: Gary Peel 

Exhibitions: Diane Rychlinski 

Technical: Ian Dickmann 

Website: Phyllis Bankier 

Hospitality: Charlie Trimberger 

Night Riders: Steve Jarvis 

Night Riders: Peter Chow 

PSA Representative: Diana Duffey 

WACCO Representative: Steve Jarvis 

WACCO Representative: Phyllis Bankier 

Multiple Exposures, the official newsletter of 

the Urban Ecology Center Photo Club, is 

published twelve times a year, and is included 

in the club membership dues. 

The Urban Ecology Center Photo Club is a 

member club of the Wisconsin Association of 

Camera Clubs (WACCO) and the Photographic 

Society of America (PSA). 

UECPC Marketing and Use Policy: For marketing and advertising (exhibit brochures, media copy, 

etc.), the UECPC Club Policy is that permission must be obtained from the photographer and 

credit given to the photographer prior to use of image(s). In addition, taking images from the 

website without the photographer’s permission is not allowed. All images are copyright protected. 

Please Join Us! 

Our next meeting is Thursday 

October 3rd, 6:30PM to 9:00PM, in 

the Community Room of the Urban 

Ecology Center, at 1500 East Park 

Place in Milwaukee. 

http://UECPC.org 

http://wicameraclubs.org/
http://psa-photo.org/
http://tinyurl.com/kuahuc3
http://uecpc.org/
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Cicada on Hydrangea by 

Carole Kincaid was one of 

our second place winners. 

Grasshopper by 

Ted Tousman 

was one of our 

second place 

winners. 
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Green Beauty by 

Phyllis Bankier was 

our third place winner. 

A Visitor 

Hopped In 

by Steve Jarvis. 
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Monarch at Chicago 

Downtown/River 

by Peter Chow. 

 

 

Dragonfly Love 

by Jack Kleinman. 
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Dragonfly by 

Phil Waitkus. 

 

 

 

First Metal: 

Oxyacetylene 

Welded Sheet 

Steel Westford. 

Massachusetts 

1973  by 

John B. Gray. 
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by Joseph 

Eichers. 

 

 

 

Monarch 

Eating  

by Steve 

Morse. 
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White & 

Black 

Butterfly 

on a Leaf 

by Marci 

Konopa. 

 

 

 

Butterfly on a 

Butterfly Bush 

by Susan Allen. 
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Photo Quotes 

“To see in color is a delight for the eye but to see in black and white is a delight for the 

soul.” – Andri Cauldwell 

“Black and white are the colors of photography. To me they symbolize the alternatives 

of hope and despair to which mankind is forever subjected.” – Robert Frank 

“I’ve been forty years discovering that the queen of all colors is black.” – Henri Mattise 

“I work in color sometimes, but I guess the images I most connect to, historically 

speaking, are in black and white. I see more in black and white – I like the abstraction 

of it.” – Mary Ellen Mark 

“Color is everything, black and white is more.” – Dominic Rouse 

The 

Caterpillar 

and the Fly  

by Audrey 

Waitkus. 
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How to Title Your Images 

by John Paul Caponigro 

See more at the blog: https://www.johnpaulcaponigro.com/blog/8931/how-to-title-your-images/ 

When in doubt, when selecting titles for your images keep them simple and neutral. 

Less is more, more or less. 

Good titles complement works by giving viewers more relevant information that makes 

their experience richer, indicating its creator’s relationship towards a subject and 

medium and audience, suggesting but not limiting attention to dimensions of a work 

that might otherwise remain overlooked, all the while leaving room for viewer’s 

extended interpretation. 

Bad titles dominate or subvert works by attempting to make up for what’s missing, 

focus attention on one aspect of work and deflect attention from others, add heavy-

handed interpretation leaving less room for viewer participation, or tell viewers rather 

than show them. 

To avoid bad titles, rather than becoming a master of language, keep it simple. While 

there are notable examples where this maxim has been defied with success – 

singer/songwriter Fiona Apple titled one of her albums with a complete poem 

containing over four hundred characters causing a buzz-worthy stir which reinforced 

her reputation for being both poetic and eccentric – at a minimum it takes a 

significant flair for style or even genius to pull a stunt like this off. 

You might be tempted to keep it really simple. Remember, Untitled is still a title. It’s 

the most neutral to the point of being non-descript and almost uninformative. 

Sometimes it works – well. Many times, it’s not enough. But eliminating it altogether 

and simply stating the medium used is almost always never enough. 

In a majority of cases, just a little more will do just fine. The classic convention for 

titling an image is to identify the subject (name the person, place or thing) and add the 

date of creation: if it’s a photograph use the date of exposure; if it’s a painting use the 

date of completion; if it’s a composite photograph default to the latter; if it’s an image 

of an historic event add the date of the event in the first part of the title and add the 

date of completion of the image. 

It’s the times when this convention doesn’t fit that more creativity is warranted. 

 

https://www.johnpaulcaponigro.com/blog/8931/how-to-title-your-images/
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Use this list as a springboard for exploring your options: 

1  List the subject and date, Neko Harbor, Antarctica, 2007 for instance. 

2  State a relationship to the subject, yours or someone else’s; i.e. My Mother or 

Her Home. 

3  Use a general category for the subject rather than an individual one, such as 

Slave or Statistic. 

4  Name a formal element in the work – number, shape, color, size, etc. 

5  Refer to another medium, such as poetic or musical form. 

6  Loosely interpret the subject subjectively; similes and metaphors often work 

well here, such as Smells Like Teen Spirit. 

7  Use a technical term, related to either the subject or the creation of the work, in 

a way that furthers more inquiry, Ascent or Descent for example. 

8  State what the subject is not – Is Not Untitled. 

9  Create a contradiction – think of Magritte’s famous painting of a pipe entitled 

This Is Not A Pipe. 

You’ll no doubt find ways to expand this list. 

It’s interesting to note that when you keep it simple and conventional, specificity works 
in your favor, yet the more creative and unconventional you get the more ambiguity, 
sometimes coupled with a dose of irony or contradiction, works in your favor. 

You may hit upon one ingenious title. If you should be so lucky quickly ask yourself, 
“Can you repeat it?” One genius title amid a cluster of duds will stand out like a sore 
thumb. Bodies of work beg some consistency. That said, you may find that varying your 
titling conventions between different projects is an effective way to further differentiate 
them. 

Consider creating a standard for your titles, after giving considerable thought to both 
its short and long-term effects on the way audiences will respond to you work. There 
are many benefits to creating a consistent practice, including the creation and 
fulfillment of expectations and the reduction of the time and energy you put into 
resolving new terms. This will also call more attention to the times when you deviate 
from your standards, which can be advantageous if used strategically. 

Like your art, titles are all about communication. Titles become a part of your art. Make 
sure your titles make a contribution to effectively communicating what you want to 
communicate. It’s worth the time you invest to put some thought into how you title 
your work. 


